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GISHES LEAVE STAFFORD PEMBERTON |[Emma Dunn Telis
EDIFIES THE PIPER

QRIFFITH'S

FOLD |

“Those Lovely Girls'’ Sever
Relations With Screen's Pro-

ducing Wizard and Sign With |
Inspiration Pictures — Lil-|

lian to First Do “The White

|
Sister,” Viola Allen’s Famous |
Vehicle of Years Ago. ‘
C & Smith, attorneys, of New
York city, and who is also
president of Inspiration Pictures,
announces he has entered into a
contract with Lillian Gish for a
series of pictures. Under the
terms of this contract Miss Gish
severs completely all relations
with her former employer, the I). |
W. Griftith organization and

places her future in the hands of |
Inspiration Pictures. [

Miss Gish will
be directed by
Henry King, who
during the past
yvear successfully
directed four ple-

HARLES H. DUELL of Duell |
i
|

tures starring
Richard Barthel-
mess. The (first

Glsh-King picture
will be “The
White Slster,"” by
Marion Crawford
and will be made
in Italy. “The White Sister,” a
great love drama, was adapted for
the stage and played successfully
in thls country for seven years by
Viola Allen,

Mr. Duell also recently signed
Miss Dorothy Gish, who at present
is playing opposite Richard Barth-
elmess In the story, “Fury,” now
being completed, Tt is understood |
that she will play again with Rich-
ard Barthelmess, following which
she will appear in a picture with
her sister.

This is the second time the Gish |
|
|

LOROTHY. OrsH

girls have strayed away from the
Gritfith fold, their first defection
concerning a brief-lived adventure J
on thelr own hook with Lilllan
acting and Dorothy doing the di-
recting, if we remember aright.

One wonders If there'll be any
more “Broken Blossoms';, “Hearts
of the World" or classics like
“Intolerance’” and *““The Birth of
a Natlon” under the new tutelage.
Earnestly we hope so.

Mr. Pemberton, seen above as the sole support of beauty and
grace, has opened a private studio at 1850 Biltmore street, after a
successful stage career as both dancer and director. He has ap-
peared with Gertrude Hoffman, Maude Allen and in the Winter
Garden Revue,

| able te wvisit the theater as the

Perform for Vets.

THROI'HH the courtesy of Mana- guegts of the management at the
atinee, W nde , s

ger Ira J. LaMotte of the Bel- | L 0% * show mude up of per
formers from the Shubert vaude-

asco, the wounded veterans of the ville unit I8 given at the institu-

Walter Reed Hospltal who are un- tion weekly,

Art of Memorizing

é¢ HEN I began to act,”

sald Mise KEmma Dunn

recently, while making
herself over from an American
to an ltalian for her perform-
ance of Maria Marelll in "Her
Happiness,” "1 wuas allowed to
work out my own method of
memorizing. 1 used to fasten
my eye on tlp lines and photo-
graph on my mind, and then as

1 acted I'd read the mental
negative with my mind's eye,
I found 1 was all wrong for
when others gave me false cues
I wus lost. 1 knew words
ruther than sense, so 1 devised

another method. 1 read my part
over and over again while I kept
my part in my hands for many
rehearsals until it grows into my
part of the play It
grows into my being with every-
thing related to it and so 1 find
myself adaptable in any emer.
Ernoey.
“One
when |
Richard
woman n
his mother.

mind as a

of my first
WHS  Very
Mansfleld's
Peer Gynt 1
One night while
walting for the curtain we
talked this question of memor-
izing and he gave me sound
sclentific facts on which 1 bullt
iny present method; that is that
there three phases (o any
accomplishment we make our
own; the intellectual, the habit.
ual and the automatic. He ad-
vised me to study first the mean-

parts was
young as
leading

played

are

ing of my lines and the soul of |
the character without any effort
to memorize, Then with that

understanding, which is the result

of the Intellectual process, lo
read and repeat until they
possessed me. That is the habit.
ual phase. This, pursued, pro-
duces .the automatic, a part of
one's self, inevitable and abso

lutely to be relled upon, that the
soul of the character comes into
the performance,

“S0 It im that 1 don't know
what the wonderful linea of “Her
Happiness' look lke on paper,
but 1 have them buried In my
subconsciousness and thev come
to the surface out of the inex-

citableness of the wsituation.™
“Her Happiness'™

Garrick tonight.

opens at the

Iorothy Devore mukes her {irst

appearance Iin the new season’s

aeries of Educational-Christie ("om-.
with

edies In A horse racing story

an "0ld Kentucky” finish called
“Let "Er Run,” which has recently
been completed and will he meen

In theaters early In October

Raym

RAYMOND

Laurence Wheat.
Adapted from “The

for many months on

Channing Pollock.
Titles by “Bugs”

STRAN

Presented b

ond Hitchcock
And an All-Comedy All-Star Cast

CONSIDER THIS CAST:
HITCHCOCK,

Twins, James J. Corbett,
Louise Fazenda, Montagu Love, Diana Allen,

comedy in which “Hitchie” played to capacity

Love! Laughs! Thrills!

Directed by Edward Dillon,
bart from the musical comedy by Rennold Wolf and

TODAY and All THIS WEEK at the

Famous Players-Lasky Corporation
It's a Paramount Picture

¥ 3 - Nt %

Fairhénks
B. Van,

The
Billy

Beauty Shop,” a musical

Broadway.

Scenario by Doty Ho-
Baer and Tommy Gray

THEATER
9th and D. N. W,

hop’

Eileen Is Honest;

primary motive In
golng Into plctures "
says Eileen Percy, who
appears in “The Fast Mall," the
Willlam Fox super-produetion,
which begins a week's run at
L.oew's Lthis afternoon,

6 ¥

Pulace
“"wus a sordid one. It meant more
money and steady employment 1
needed the money.

“But behind this lay another in-
centive. 1 need
measure of
I am only a woman,
vanity—and 1 don't think it is
overwhelming in CHANS—WILA
gratified by seeing myself on :he
cover of leading magazines as the
work of distinguished artists., Yet
the feeling of impersonality was al-
ways with me: Those who admilred

no excuse far a
personal vanlty—for
N(nw. such

my

the cover did not know the  yirl,
or even the girl's name It was
the artist that counted—und hia
name appeared always, Such fame
as resulted was concentrated cn
him

“But on the screen' There 2

woman, although stll merely pie
tured, intents and pur-
poses a rliving, breathing hur.an,
deplcting emotion in herself and
creating it in others. She is glv-
ing active pleasure and entertain-
ment—ingpiring new thm:xht und
ambition perhaps—reaching oul
eventually to milllons, where as a
model she was reaching thousands

“The difference Is that between

Is to all

n passgive and an active existence;

]

| between contributing to one’s kKind
| & momentary pleasure and a last-
| Ing Impreasion. And even (rom @
purely =elfish point of view the
motion picture spelle progress and
development.

to he remedied, not only in
conception and sapirit of the act-
Ing, but in the grace of movemer.t

|
(
~ and carriage.'

CREATED BY
COSMOPOLITAN

- PRODUCTIONS
' A Paramount Picture
|

I go to see mvyeelf
in a photoplay, and I detect faults
the

|

Here’s the Proof

TWARION INNHAVIES

KNIGHTHOOD
WAS IN FLOWER

Is the most sensational hit in the history of motion pic-
All New York is talking about it!
newspapers are filled to overflowing with its praiSes!

Here are a few extracts from leading New York ddilies:

| certain

«| written the sto

‘If Winter Comes’
Will Be Realistic
As to Its Setting

N order to obtain an exact
film replica of the little
cathedral city of Tidborough,
as described by the author in
the novel of “If Winter
Comes,” Harry Millarde, who
is now in England producin
a screen version of the boo
for William Fox, has selected
localities in two of
England’s most famous cathe-
dral cities,

When . A, 8. M. Hutchison
acknowledged that he had not
around any
particular city, Millarde set
forth to find one which tal-
lied exactly with the deserip-
tion. He ﬁa! now decided ro
take the scenes in two differ-
ent places—Winchester, where
Sabre's house will be found,
and Canterbury, where are sit-
uated the book store of For-
tune, East and Sabre, and the
barracks of the famous Pinks.

Fame Came Too Late.
SUMB of the older New York
writers who were present at
the opening night of the Cosmo-
politan production, *“When Knight-
hood Was In Flower,"” at the Cri-
terion Theater, recalled Charles
Major, the author of the stirring
novel from which the picture was
made,
Major, an obscure Indlana lawyer,
leaped into national fame with the

writing of this book. and later be-
came acquainted with many New
York editors, several of whom wit-
nessed the film production. They
all expressed regret that Charles
Major could not have llved to see
the superb picture which has been
made from his novel,

Is Meticulous as
To His Ink-Wells

CTUAL employment in the
A chamber of peers, when a
small boy, enabled Gastén

Glass, who has the role of Albert
in the William Fox production,
“Monte Cristo,” to correct a mis-

take due to the reversal of a
photographic plate from which the
studio set was being made.

The set represented the chamber
of peers. All was In readiness for
the shooting of the scenes In which
the peers are assembled to try one
of their colleagues.

Emmett & Flynn, who was di-
recting, was (nterrupted just be-
fore the camera men started crank-
ing, by Mr, Glass, who said:

“1 think, If you will permit me
to say so, that the ink-well of the
presiding peer and the judge advo-
cate shpuld be on the other slde
of their desks.”

“But they are on the other side
of the desk in the photographs we
have from Paris, Mr. Glass,” said
Mr, Flynn. .

““Then | must dispute the photo-
graphs,” sald Mr. Glass. “I am
confident they are wrong because
for four years I had the task of fill-
ing those ink-wells. I was & page
in the chamber of peers. The
photographic plate may have been
reversed, Mr. Flynn."

Mr. Flynn laughed and sald he
could not dispute Mr. Glass’
declaration.

Willlam Fox authorized Mr. Flynn
to make an exact duplicate of this
historic place, and Mr. Flynn was
able to do so at a cost of $15,000
alone for the carpenter work.

This scene is one of the most
thrilling in the entire Fox prdduc-
tion of “Monte Cristo,” which will
begin the second week of its sen-
sational engagement at Crandall's
Metrepolitan Theater this after.
noon.

American Women
Pretty, Not Chic

66 MERICAN women sre too

A pretty to be chic. They

don’t have to b':"

That's Clare West's reply to the
charges made by Polret, the
Parisian fashion dictator, tha:
American women lack style. The.
designer of Cecil B. DeMille's
screen fashions which are dis-
played in Paramount pictures says.

“Prench women as & race are not
nearly as pretty as American
women. The French women make
up for their lack of beauty by
their style. A positively homely
French woman can dress so ar.
tractively that you do not motice
that she isn't pretty.

“But American women do noi
need to develop style. Thev have
their own natural beauty to depend
upon. When you meet an Ameri.
can woman her face is often so
attractive that you forget’ what
kind of clothes she is wearing.

“It is a fact that beauty of face
overshodaws beauty or style of
clothes. A woman with a lovely
face doesn’'t have to worry. about
whether she is wearing the very
smartest thing or not. She knows
that all of the men and most of the
women she meets will see only he
face anyway. Therefore — why
bother?

“French women lead the world
in thelr abllity to wear ¢ehle clothes.
There is no question abaut thoelh
superiority to the Amerfé&8H Women
in this respect. But theghaye de-
veloped this abllity in selfsdBfense;
to disguise a national q;qf.lxnc)'.”

Miss West denlgnrdm:wn-
for Cecil B. DeMllle's pre ol
“Manslaughter.”” She hamwmon th
position of fashion dicta of the
screen as a result of her wark In

past DeMille pictures. =, —o==

WHEN

tures.

Playing to capacity and turning hundreds
awa) at every performance at the

CRITERION THEATRE

BROADWAY AT 44th STREET : : NEW YORK CITY

Seats eight weeks in advance.
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The

“When Knighthood Was in Flower is one of the greatest film epics ever-made
in America; in fact, the picture merits visit after visit to grasp all its glories.”
~—Robert G. Welsh, Eve. Telegram.

“The most amazingly beautiful motion picture ever screened. Moves-swiftly
never wearying, and leaving at the last a regret that it is over.” — N. ¥ Mail.

“When Knighthood Was In Flower is all that has been claimed for it; the
people simply burst int6 applause again and again. Don't miss it/" —
Harriette Underhill, N. Y. Tyibune.

“It seems to us that this picture is every bit as important to see as any play on
Broadway. It marks a high point in the art of entertainment and in the art of
the American motion picture studio. We whole-heartedly commend it to every
man, woman and child to whom romance and beauty are not mere words
found in dictionaries.”—Daily News.

“When Knighthood Was In Flower ranks high alongside of the best in romantic
screen dragn= with a beauty of background which has not to our knowledg:

been surpassed. Th- scene showing Marion Davies in an attitude of prayér i
one of the finest moments which we have seen in the cinema.”—Quinn Martin,
N. Y. World

“It has magniricent settings and costumes, and lighting effects of almost un-
believable beauty, and is acted with skill in addition.”—N. Y. Sun. T .

“When Knighthood Was In Flower is dazzling to the eye, splendidly impressive
and apparently tru- to the time and places of its settings. Marion Davies really
outdoes herself, while Lyn Harding is a joy. Such a King! Such a King!”
—J. O. Speering, N. Y. Times. '

“No one can afford to miss this great screen masterpiece, and
you may be assured we will go again."—Evening Joarnal

“Marioa Davies gives a performance of the modern, stubborn,

} adorable Mary that is not only the best thing she has ever

done, but one of the finest performances ever given by any
actress.”—Louella O. Pareons, Morning Telegraph, -

“You come away from ‘When Knighthood Was In Flower as
pleasantly weary as an art collector after a day among treas-
ures, or an out-of-towner after a Sunday afternoon” on-Fifth

Avenue."—N. Y. Globe.

“The production is one of the most massive and cosfly ever
attempted, and Miss Davies’ interpretation has made the entire
effort worthy.”—Edward E. Pidgeon, Journal of Cc_'m_':{norce

“When Knighthood Was In Flower represents the mﬁ:reme
achievement of the motion picture art.”—New York American

“Marion Davies must be counted among the greatest of our
screen artists.”— Kelcey Allen, Women’s Wear. -

“Let us give our homage to ‘When Knighthood Was In Flow er.
It is a picture that the entire motion picture industry can be
proud to claim."—Mornind Telegraph Editorial.

“Beautifully staged and photographed.  The costuming is

gorgeous.”—Evening Post.




